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Heritage buildings are important assets to cities. More than just their physical presence they
embody values of the society, econoamd thetime which they are froniThe Arts and Crafts
movement was an international movement originaitingritain in the mid nineteenthcentury.

It manifestedn many forms, includinghe architecture of the periotihe movement had among
other foci adesire to poduce beautiful objects arapressediscontent at the industrial progress

of modern civilisation

Infill developmentcan pose risks to heritage values by being unsympathetic to context and
buildings around. Thisesearchanalyss and assess the effects on thevalues of heritage
buildings caused byinfill development and desigatyles The main explorative area is the
replication of historical architecturadtyles. The Arts and Craftsnovement ands architectural

style areused as a framework of valuggonwhich the research is basddhis is done using two

case studies: Laneway houses in Vancouver, Canada and enillopment irDunedin New
Zealand. Lessorfsom the Vancouver study are used to develop factors to be included in design
guidelines for Du miedute dfferenhie termd o gpatial size erates of W
change, economidevelopmentind poplation growth, the heritage challenges experienced in
both studylocations are similaiTheresearch usesaitical realist approach tanderstandhese

differences.

This research has affirmed that replication of architectural styles cannot simdlyddld e d 6 good
or  Oibterchd ofheritage values. Context and factors such as the real estate market and
community preference amdsoimportant in determining appropriateness. Regardless of style,
unsympathetic architecture risks degrading heritageesahs a result of this research, is
recommended that a site by site assessment is needed to determine what factors and design
features should be taken into account in new infill design. This research has also contributed to

an understanding of how Ardésid Crafts values are reflected within built form and planning today.

The research shows these values are to an extent reflected within laneway houses in Vancouver
through their design and development process as wieliths ethos of the developers wiailt

them.

It is argued that modern technologies sastthe Bssivhaus movement, energy efficiency and

the production system of prefabrication are |
the effects of infill development, and managing changjé lead to much more beneficial

outcomes for both heritage values and the streetscape. It is suggesiedrarching goal of any

new insertion should be to enable the best (contemporary) notions of liveability possible, while

not detracting from the pembcy andvalidity of heritage examples representative of their time.
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1.0 Introduction

There is no square mile of earthos
beautiful in its own way, if we men will only abstain from wilfully
destroying that beauty; and it is this reasoleabhare in the beauty of

the earth that | claim as the right of every man who will earn it by due

labour; a decent house with decent surroundings for every honest and
industrious family.

0 William Morris (Clark, 2003)

Buildings are all aroundPeoplelive in them, work in them, walk past them and take ttiem

grarted Often thought is not given teho designethem,why they are styled in the manner that

they are or the messages the architect was trying to communicate. Building styles change over

ti me. When one seemingly 6goe#maybedenwlished,t yl e 6
another taking its place. Certainly, this new building fills a gap in the streetscape, but it is still

not the same as that befavhich served a particular purpose and stood the test of time. Such is

the fate of many heritage buifdjs of yesteryear, now replaced with something taller and sleeker.

Architecture can be influenced by many different social, political and economic factors. The Arts
and Crafts movement was an international movemeginating in Britain in the mid nine@nth
century, popular amomg philosophers, artists and poetst least of all architect&Crawford,

1997) While from different walks of lifethese individuals shared a desire to produce beautiful
objects andexpressdiscontent athe societal and environmental effectsinflustrial progress
(Crawford, 1997) The Arts and Crafts movement manifested itself in many foimagyding

within the architecture of theepiod, with distinctive design features symbolic of the socio
political values inhem in the movement. Proponentach thought that their interpretation of
Arts and Crafts desigwas corregtthough ultimately there was great variation in the physical

realisation of the movement.

The movement eventually spread across the globe to North America as well as to New Zealand,
becomingpopular in the pdsggold-rush boom town of Dunedivhich had established itself as a

wealthy, industrially succssful city(Allen, 2000) Basil Bramston Hooper (187¥960) became

the leading architect of the style within the citdesigning apmximately 90 known Arts and

Crafts buildings throughout the cifpllen, 2000) Many of these buildings are located within

theciyd s hi gher density inner city heritage area:¢

many of the same pressures as other cities: the expansion of residential development en the peri
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urban fringe and degradation of thancore.ln managinghesepressures theres ia focus by

the City Council on encouragirggeater mediurgensity development within the existing arb
boundaries, in an efforttotryr eser ve t he ci t yHusedipCitpQCbuncilt i v e
2015) Increasing density in the inner city by demolishing a heritegeeand building a new
structurecan be a lucrative option for developers. Infill development can often be unsympathetic
to existing hetiage values, ffittle thought is given to heritage values amdximumreturn on

investmenis sought. As a result heritage values cdiddlegraded by infillevelopment

Given the way thatities are developing today, with a focusamst effectivenesand economic

gain and knowing that infill development can often impact upon heritage valegstingareas,

this thesis will attempt to analyse and assess the extent to which the values of heritage buildings
are affecteddy infill development and arctectural design. The main explorative area of this
research is the replication of a historical architectural form. To do this, the Arts and Crafts style
is used as a framework of values éxplorationofr e pl i cati on. O6éLaneway?d
which ae frequently designed in a replication style and various infill within Dunedin are used as

case studies.

In order to contextualise and provide a comparative perspective, this research involves both
international and local scale exantinas of the Arts and Crafts movement. The genesis of the
movement and its socioolitical implications will be explored through a review of literature.

This generates a theoretical framework and an understanding of the values of the movement and
how theycame to be reflected within architecture. Tikigaluablen analysing whiclvalues are
important and enablingbservations of linkages to architectural form and planning t@agn
internationalscalma case study of 601 an e wsrgtédthetagplicatiens i n
of the historical style in a modern context. Furthermore, on a local agadee studgomprising

an examination of infill housing n D u nspetial mHyaxter heritage areaemonstrates
contrast and offers the opportunity &pply lessons from Vancouvefhe &6 Ri t chi e 6
designed by Basil Hooper tkenincorporatedn ascenario of infill and factors to be taken into
accountthroughdesign guidelines. Ultimately, this research prosidédass for the contextual

design ofinfill housing within Dunedin using lessofrf®em Vancouver.

This thesisapproaches the topic using a critical realist epistemology. Critical realism emphasises

drawing upon a wide body of knowledge to arrive at pragmatic and informedusmns,
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seeking causal relations between different procéBeskar & Danermark, 2006; Naess, 2015)
This wide body of knowledge is best exemplified by the scope of the literature rexhah is
informed by literatureover progressive and broad spatial amchporal scake This approach
recognises a complex structiagency relationshipacknowledging that they are invariably
linked and complex process@daess, 2015)This thesis isdrgely based on primary qualitative
research obtained through key informant interviews with professionals involved in the fields of
planning, architecture and heritage managent@hservations in the field have alpoovided
another method of primary reseh. Secondary research has been undertaken through a review
of literature. Analysis of district plans and strategies further informs this research to provide

context towards answering the research questions.

This resarch analyses and synthesises distinct bodies of knowleddentonstrateontrast
understandhow values can evolve over tinand offersuggestions for design guidelines of future

infill within Dunedin. Each question opens a conversation to explore @lbupon an existing

body of knowledge. The research questions and their corresponding objectives are derived from

the rationale for research. They are presented in a linear fashion from broad to.focused
Research questions are as follows:

1. Given the proferation of the Arts and Crafts movement, how were its values reflected
within planning and spatial form?

2. To what extent and in what ways are the values of the Arts and Crafts movement being
reflected within architectural form and planning today?

3. What effets can the replication of heritage architectural styles have on heritage values
of buildings and areas?

4. What factors could be taken into account when guiding the design of infill housing in

Dunedin city?

Question one and two involve an examination ofrditere regarding the Arts and Crafts
movementthe Garden City movement and New Urbanism. Question two is also informed by

primary research.

Question three is typified through a case stuidiaimeway houses in Vancouver and of infill in
Dunedin This aspet of the research involves primary data collection and an analysis of the
planning environment in the Vancouwend Dunedircontext. This investigation will examine

Vancouvem nd Dunedinés heritage chall engesirsand

r
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Question four explores thedsongrom Vancouver and to a lesser extent the Dunedin case study

to inform design guidelines for infildl housin

In order to assist in answering the research questionstigbgeprovide a simplified direction to

guide the research. To that end the research objectives are:

1. To undertake a review of the Arts and Crafts movement from its genesis gaining an
understanding of its socjuolitical, economic and environmental valuesdatheir
expression within architectural and spatial form.

2. To examine the extent that social values are expressed in the replication of an
architectural style.

To investigate the potential effects of reincorporation of heritage architectural styles.

To recommend factors to be considered in the design of infill housing within Dunedin

The thesis is presented in a linear structure, initially exploring topics at the macro level, before
narrowing down in focus. There is an initial emphlasi the tracing and analysis the progression

of the Arts and Crafts movement from a temporal viewpoint.

Chapter @e consists this introduction to the research.p@ralwo comprises a review of
literature, which delves into the sogiolitical context ofthe wider Arts and Crafts movement
from its genesis, contextualising the movement atnat@nal and local scales. lgin debates
and will be analysed as well as linkages@arden City and New Urbanist movements. The

theoretical framework for the resgeh is developed in this section.

Chapter hree outlines and discusses the methodology used in this thataswas obtained
through both primary and secondary sources. Qualitative research methods included a number of
key informant interviews to the ebusion of quantitative methods, as this topic is primarily

evaluative in nature.

ChapterFour contains the results and discussion of primary research in Vantmowagh a case
study of laneway housesxploringthe problems they seek to address ance#tent to which
they communicate the values of the Arts and Crafts movement. This chapter is organised into

themes based on findings from key informant interviews and observations made while in the field.

Chapter kve presents the results dunedinreseach and perspectives of key informants

regarding the replication of a heritage architectural style
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ChapterSix compares andiscusses the findings the research in relationliterature and makes

suggestions as to the factors that cooddconsideredn the design Dinfill housing within

Dunedin through design guidelines.

The final chapteprovides conclusions of the research undertaken, summarising key findings,
consolidating recommendations and analysing potential implications that the reseahadvenay

The limitations and potential scope for further research on the topic are highlighted



2.0 Theoretical Framewor

Suppose people lived in little communities among gardens and green
fields, so that you could be in the
few wants, almost rarniture for instance, and no servants, and studied

the (difficult) arts of enjoying life, and finding out what they really

wanted: then | think one might hope civilisation had really begun.

0 William Morris. Letter.(Morton, 1973)pg 203.

This chaptercontextualise and pogions the research within wider bodies of knowledge. This

has been undertaken by drawing upon a number of different fields of research to develop an
understanding of the current debates, problems and perceptions that exist relating to the Arts and
Craftsmovement and its applicability to contemporary planning and architectural form. Three
main thematic areas have been used to provide the basis for analytical comparison and

understanding. These thematic areas comprise:
1. The Arts and Crafts movement and itigll, political and economic actualisations.
2. Garden City theory and its actualisation in spatial form.
3. New Urbanism

These themes have been chosen as they causally influence each other and share common elements
which contextualise the research. They alemonstrate a set of values over different temporal

and spatial scales. Within each of the themes, key debates, arguments and perceptions are
highlighted. Links between the three thematic areas compared and contrasted. The topic areas are
intentionally bbad. This provides a wide scope of knowledge from which to inform the research,
recognising that there are many influences at different scales which impact on the modern

replication of values and architectural form.

The Arts and Crafts movement was an international movement originating in Britain in the mid

19th century, popular amongst philosophers, artists, poets and architects amongetbers

spreading across much of colonial Britain and North Améf@rawford, 1997)The movement

sought to accomplish a number of different goals and make many social, political and
environment al changes. Britaindés cities at th
unclean and depressiff§euman, 2005and the movement has been describe@logrry (1979)

as a O0strongly based reaction to the percei verdt

of the movement expressed discontent at the squalor of the industrial city and the Arts and Crafts

6
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movement was reactive this. A number of authors agree that this is true, however the socio
political and economic foci among different agents within the movemeninandsistencies
within the movement have been debai@chwford, 1997 Davey, 1980; Winter, 1975)

Proponentof the movement such as writer John Ruskin and artist William Morris consider
themselves foremost socialists, and associated frequently with likeminded indiyichaai$ord

1997; Davey, 1980; Triggs, 20148oth were writers, and each published many works containing
their socialist beliefs. T@avey (1980)the wider Arts and Crafts movementd its expression
through architecture was a vehicle to attempt to induce $aditical change. Despite the
debated direction of the movement, there emerges a set of principles which many commentators
agree upon: unity of art; joy of labour and desigiomm (Crawford, 1997; Kirk, 2005; McNab,

2010; Petiot, 2011; Spasoff, 1997; Triggs, 2014; Unrau, 19H8se principles are axined in
Research Question TvasArts and Crafts valuesithin architectural form ashplanning today.

6Unity of artdéd, emerges as one of the main pr
that the fields of architecture and decorative arts of the middle to low class should sidalongs
higher regarded forms such as sculpture and pai(@iregvford, 1997) The atempt to raise the

status of perceived low brow or middle class artwork and trades speaks to and functions as an
allegory to the socialist values of equality and escape from the struggle of the lower classes
(Davey, 1980)Triggs (2014)is of the opinion that the real test of art is the extent to which it
fulfils the lowest common ehominator of inclusion amongst its consumers, in this case
appreciation by the masses and the level of satisfaction they experience. However, as debated by
many authors and discussed latbe socialist values of the movement and its apparent aims of
equty and enabling artistic appreciation for the masses have been described as contrived and
artificial (Crawford, 1997; Davey, 1980; Winter, 1975)

6Joy of |l abour 6, brings a s amsetailed fefinemennafnt i c i
objects(McNab, 2010; Petiot, 2011; Triggs, 2014; Unrau, 19T&g perceived dehumanisation

of the worker in the production of everyday objects and their subjugated role of maohdee

gave fuel to a call for theeinstatement of the worker as the centrepiece of the production system
(Crawford, 1997; Stankiewicz, 1992; Triggs, 20143 articulated byCrawford (1997)theArts

and Crafts movementwda@si nspi red by the desire hatedpfroduce
mo d er n c ipyg.15IThisssentiniewt is durther extended Winter (1975) who is of the

opinion that the movement was in many ways a form of religious revivalism. Winter contends
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that the values of the Arts and Crafts movement sought tbditleclining importance of religion

in the industrialising world at the time. Without such a guiding set of values, the worker and
society would experience a decline in social and ethical mQusisau, 1978) Therefore, the

values of the Arts and Crafts movement were regarded as honourable and sanctimonious enough
to influence the life of the everyday citizen on a spiritual levehi is still true, the reflection

of Arts and Crafts values will still be evident within contemporary society.

Crawford (1997)s of the opinion that the emphasis on hand producing fine artwork alongside

the everyday item, using the same level of artisan skill, attention to detail and acceptance of
human error over per€tion went some way toonnectingthe ordinary persomwith the

romanticism of art lost in the machine age. He described this connectiomas!| at e epi s 00
romant asétd sptdol ds t he i magination over reason,
over t he pmkd dleadna ottlelcr@ative craftsperson in touch with their artistic side

is a stark contrast to the role of mindless machine minder expressed by other(Qrdweferd,

1997; Stankiewicz1992; Triggs, 2014)n the context of the changing role of the worKeiggs
(2014)asserted that the separation of the artist and artisarttfie@design process damaged the

products of both crafters, who ultimately lost their practical and design skills to the machine. This

links with the ideas dPetiot (201) who argued that the division of labour towards machine and

away from people was one of Ruskinds biggest
in morals and the dissolution of artistic standards due to the perfection and repetition leyabled

the machine. Modern production methods have a large focus on mechanisation and perfection of
quality. This belief held by Ruskin could be examined to see if it is appropriate or true in

contemporary society.

The principle of 0 dterdcolerent and évimentntea irAnteand@afts as a
literature. The movement had a strong emphasis on the reintroduction of the ideals of being at
one with nature, and by extension, letting the values of nature enter into the design of art and
everyday itens (Davey, 1980; Stan&wicz, 1992) The leading passioa f Mo lifer, atherd s

than a hatred of modern civilisatiomas the desire to produce beautiful thif@sawford, 1997)

Objects and artwork of the movement frequently incorporated natural designs such as floral and
animalistic patterns for surface ornamé@rawford, 1997; Stankiewicz, 1992and created
organic forms that took reference from the materials they were createdstammkiewicz (1992)

has further observed that the movement was as much about the materiaighsednstruction

of an object and the social and human values that they imbued, as the utilitarian purpose for the
object. For examplevood and clay personified sincerity, therefore an ornate wooden chair had

integrity (Stankiewicz, 1992)The type of materials used in contemgry buildings both aligns

8
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and is not aligned with those used in Arts and Crafts buildings. The values that modern materials

espouse and the reason for their utilisation coulfilitiber explored.

Crawford (1997)and Stankiewicz (1992)bserve that Arts and Crafts objects themselves
juxtaposed the qualities of plainness and orna®n€hey argue that these objects with their
stylised interpretations of nature, while being simple to look at, imbued values of human
creativity and dignity over the machine, making them elaborate in a wider setting. Recognising
these values and the desimotifs, it is therefore possible to identify Arts and Crafts inspired
objects from those of other movemenschitecture was progressively influenced by Arts and
Crafts values and messages, due to the field being extremely reflexive and able to adapt to
changeable social and political clima{€ ook, 2009) The incorporation of the values of wider
movement into the profession of architecture is what makes it important to this resbasd. T
values; such as ornate but imperfect design, the desires and emotions of the craftsman, harmony
with nature and the equality of citizens were progressively represented through architectural
features. Architecture was therefore positioned as anothidotdhe communication of Arts and

Crafts values, in the same way that its textiles, ornaments and objects did albeit with a more
defined and agreed design sty@ntemporanarchitecture uncharacteristiand in contrast to

these valuegould threatetthe extent to which heritage values can be expressed and appreciated.

This juxtaposition forms one of the central investigations of this research.

The Arts and Crafts movement influenced maarchitects whose worlincorporatedthe
principles of the movement. Despite thediéifined boundaries and contested principles of the
movement as held byavey (1980)and Crawford (1997) its architectural expression
demonstrates a morerggistent manifesto of design. Buildings inspired by the movement can be
found across the globe and share many design features in common with one another, such as bay
and oriel windows, hipped and gabled roofs, half timbering and the use of(ilvaeely, 1980)
Figures 1- 6 demonstrate son® thesefeatures. From even a face value examination of such
buildings on both international and local scales, these design featurdsvemescand clarly
consistent. Thesdesign features were intended to speakuchgoak asreconnecting with

nature Architectural features wera vehicle to communicate these valEgk, 2005). For

artists and artisans to produce beautiful objects, they too needed beauty in their lives, including
in the form of their homes and gardg@alhoun, 200Q)Architecture was another avenue of

expression for &lues.
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Also note veranda and brick/stucco buttresses

According to Davey (1980) Ruskin believed that classical architecture sought absolute
perfection to the extent that it could terreated by any skilled tradesman. One of the central
tenets of the Arts and Crafts movement was that its values could not be easily understood, copied
and recreated by any builder or archit@etook, 2009) The professionalisation of architecture

as a trainable ceer and the developmeot governance bodies such as the Royal Institute of
British Architects was seen as posing a risk of divorcing the art of building and the handling and
design of material{Crook, 2009) Therefore, Arts and Crafts architecture is assumed to be
different, as embodied within it are societal and political values, which the average tradesperson
not involved in a guild or society cannot recreate and communicate as was possible with other

styles.

Design features representing Arts and Crafts values were left intentionddlg Wisthe physical

structurerevealing inner construction and mater{gfieNab,2010) Beauty, according to Ruskin,

12



was derived from the structural elements of a building, rather than itunotional and

primarily decorative feature@llen, 2000) McNab extendsthis further, using the example of

t he 6 Re (Figiieo7egard@d as the first Arts and Crafts home built for Morris by Phillip

Webb in 1860. By revealing the eaves of the structure and exptsingams, it exemplified
6honest 6 construct i on(Kirka2005)iDdsia features sudh eastheseup por
were consistent across many AntelaCrafts buildings, and presented the messages the architect
wished to convey. The design features of Arts and Crafts buildings are not frequently found in
modern styles, and consequently are distinctive and recognisable in contrast to those around. The
debate that replication is 6honestd or not s

be related to its initial use and could be explored.

Figure7:2 At t Al'Y a2NNRaQa WwSR K2dzaSQ o6{2dz2NOSY 466

Using local materials in the construction of Arts and Crafts buildings is a key principle of the

style (Hewitt & Stickley, 2001) According toKirk (2005)andNeuman (2005)the use of local

materials was common in the buildings, as this meant they were reflective of the vernacular and

fitted sympathetically to the contex@avey (1980)held that the movement was one that was
definitively natural initsform o6 Nat ur al 6 in this context means
is derived of and wi t himataphor of thescitywihioh bas lokénruged . T h o
by theorists(ThompsorFawcett, 1998speaks to similar notions identified by Davéhese
observations buil d upon,atsénse of gtbendingwoflocafidmamie st 6

13
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localised uniguenesg¢Kirk, 2005) The design and ostruction of gardens which were
themselves unnatural, with straight edges, shaped vegetation and manicured paths reinforces the
organic values of the house by compari@avey, 1980) The placement of the dwelling in the

middle of the garden or on top of a hill with a view of the countryside was symbolic of the
aspirations to improve the lives of the everyday citigeavey, 1980) These small design
features meant the inhabitants of the dwelling were surrounded by and included within nature, so
that they too could indulge in the ideal country lifes(fdavey, 1980)

The concept of rural living with its simplicity and naturalness starkly contrasted with the
difficulties of urban life. The notion of a natural, earthy home embedded in the countryside, free

from the troubles of the industrial city made Higgest impact on the citizens of the day and this
aspiration was the movement 6s str(Clarlg2093 contr
Davey, 1980; March, 2004; Richert & Lapping, 1998; Youzhen & Longl@@4,2) This

observation provides clear linkages and influences on a planning theory which was introduced at

the close of the T9century, Garden City theory. The messages and values Aftthand Crafts

movement, thattempt to fit sympatheticallyito surroundings and environmermnd whether

replication of an architectural style ensucessistency of valuesould be explored.

The main agents and messagéshe movement were fodnto have a number of inconsistent

and hypocritical motivationsaccording to some authors. Considering the movement itself,
Crawford (1997)@rguedt6 uph ol ds t he i magination over reas
organi c oV er p.24hrkis sendinceht éinks withethatdfinter (1975who believes

that whie being an aspirational and emotive movement, it had no real consistent pnedoam

social regeneration and political or economic reform, ultimately limiting its potential for change.
Crawford further argues that considering the movement valued haramooiygst people, and
between people and nature, a movement in such stark contrast to the capitalist and modern
industrial regime was predisposed to conflict within the political and economic framework of the
industrial city. Therefore, the movement souighbring about harmony betwe#relower class

and ruling elite through conflict. The aspirations and desires of the lower classes were used as a
catalyst for change and architecture was one such method to attempt to achieve this. Succinctly,
built form was trying to emulate a lifestyle and way of thinking for the lower class masses only

truly achievable by the wealthy minority.

14
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The main proponents of the movement were found to be more contrived than they initially appear.
Considering that William Morris lmame a wetknown and successful designer and merchant of
textiles, wallpapers, furniture and artwokle in effect rose above the citizens for whom he sought

to advocatgDavey, 1980) Mor r d objexts, while beautifully ornate and communicating the
socialist ideals of harmony with nature and equality, could only be afforded by the ruling elite
whose consumption furtheréuks capitalist wealthiDavey, 1980) This highlights a disconnect

in the production methodology of the movement, whereby beautiful objects that liberated the
worker through being handmade and enabling creativity were simply wfeafferto the masses

to cansume. This contrasts the soulless machine made goods which according to Arts and
Crafts beliefs dehumanised thd@rawford, 1997; Stankiewicz, 1992; Triggs, 2018)milar
paradoxes occur today in the replioatiof architectural styles and are explored by this research.

A number of the ideals and aspirations of the movement were fundamentally incompatible with
the sociepol i t i cal and economic frameworks of t he
biggest strenttp, that it was broad and inclusive, was also its greatest downfall, as it had no
targeted method of implementing its values and aspirations. Instead it communicated disparate
and disconnected idea/inter, 1975) Similar aspirations and values are also identified én th

New Urbanist movement. Furthermof@&awford (1997)arguesthatthe foolish application of

the ideals of romanticism and liberation of the worker into a system of industrial production so
entrenched and predisposed to inauthentic gestures, was bound to fail without a unified cause or
method(Davey, 1980; Winter, 1975Y he prolifeation of eficient mechanised methods amd

the production system of today is reflective of the success of these techniques and the relative
antiquity or novelty of the methods reintroduced by the Arts and Crafts movement. This in itself
relates to one dathe research questions of this thesis, which examines the ways and extent to
which Arts and Crafts ideals, and architectural style could be reincorporated into modern

planning and architectural thinking.

The Arts and Crafts Movement was sociepolitical movement which was also expressed
through architectural form. Architecture is a valued laden field and communicates aspirations
and desires through form, function, material and design. Arts and Crafts was no different.
Architecture was we output of the movement which allowed its messages to be accessible to the
wider public. A connection with nature, beauty in handcraft and honesty to materials were but a
few of the values which resonated with architects. The resulting buildings wetefzrof their

time andcontext. The movementnd its agents such as Ruskin and Morsgere prone to
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inconsistencies in messages for refofinis lack of unity was one of the reasons for its downfall.
With a clear understanding of the principles of the ement and the messages it sought to
communicate, this research can interpret the contemporary inclusion of Arts and Crafts values in
planning and architectural form. This also allows these principles to be analysed with the topic
of replication to ascertaiwhat impacts could result on the poteméyheritage buildings and

values

The movement and its agents influenced other planning theorists. For the Arts and Crafts
movement, Garden City theory and its champion Ebenezer Howard are shown to be influenced
and to progress upon these messg@dark, 2003; Davey, 1980; March, 2004; Richert &
Lapping, 1998; Youzhen & Longlong, 2012)he Garden City movement is subsequently
demonstrated to progress, develop and giatiaform to the messages and values of the Arts
and Crafts movement in a more tangible form that made it a more digestible and effective vehicle

for social, economic and political change.

The Garden City and Arts and Crafts movetaeshare a number of ideals and aspirations with
each other. If the Arts and Crafts movement manifested its ideals in design, art and architecture,
the Garden City movement applied these ideals to spatial planning and urbgddbamsson,

2012) The Garden City movement too was personified by a visionary, Ebenezer Havard,

had clear utopian goals and ambitions concerning spatial development angdathisation of

wealth and power within socieflark, 2003; March, 2004; Richert & Lapping, 1998; Steuer,
2000) The inclusion of Garden City theory helps inform this research as it gives spatial form to
the archiectural style of the Arts and Crafts movement. As a planning tliesngtill relevant

to practice today, validating the profession in its emergent y€aesry, 1979; Mille, 2002)

Ebenezer Howard is regarded as the creator and chief visionary of the Garden City movement
and is held byrichert and Lapping (199&)s a pragmatic inventor. Howard associated himself

in the same company as Ruskin and Morris, and was also considered a $6tzaks?003) It

is no surprise then that these visionaries shared complementary ideals of futusobtcab,
economic and environmental systems such as; sustainabifitypgaession of Arts and Crafts
values)connecting with nature, healthy environments and liberation of the wthier. (2002)
contends that Howard was in fact not solely a planner, but an argblgecter, with a strong

sense of sociaenvironmental and aesthetic concern, givisisplit emphasis on social wellbeing,
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sustainability and architectural appreciation
to combat the same problems in the city as the Arts and Crafts moveo@ngasspollution,

squalor and social stratificatigSteuer, 2000)The two movements and their agents were united

in this cause as thegcognised and desired contrast between the squalor of the industrial city

and the concepts of harmony and nature. Howar
form of city building and spatial development would benefit all citizens and the emerd,

creating communities of social harmony in which people of different backgrounds were equal

(Lee & Ahn, 2003; Steuer, 20Q0)

H o w a rsalutios to the poor living conditioraf the industrial city and the lack of service and
amenities in the rural country was to combine the best of both for the mutual good of people
(Cherry, 1979; March, 2004; Miller, 2002; Richert & Lapping, 1998; Steuer, 2060k (2003)
contends that Howard believed that the integration of naturehinttife of all citizers would

lead to more sustainable outcomes in the future, a sentiment sharedzhen and Longlong
(2012)who extends her analysis to argue that garden cities also sought to reach an achievable
and liveable density of housing, which would preserve the hinterland from sprawling
developmat. When reflecting upon the type of lifestyle and built form which planners attempt

to shape today, the utopian aspects of the movement identified by authors may not appear radical

at all.

Clark (2003)considers the dynamics between individual agency and governance structures in
gaden cities by arguing that Howard may have seen their ideal function as autonomous
communities that were seduistaining and coexisted in harmony with nature. This argument is
somewhat inconsistent with thatiarch (2004)who states that Howard was actually uncertain

as to the extent that the authorities would have control over the life of the citizen. He justifies his
point by indicating that wke valuing autonomy and individual agency, the movement
acknowledged the legitimised liberal structure it had to work within, where-agimmomous
departments function under elected representafMesch, 2004) March does agree however

that a garden city should be of and for the people, perhaps hinting at the socialist undertones of
the movement. Furthermor€lark (2003)has observed that garden cities emphasised public
ownership of land with little interference from the state, s@aathe power balance of industry

and production were internalised at a local level for the good of the community.
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The ways in which the relationship between structure and agency has been interpreted in the
Garden City movement is not dissimilar from thiay the many planners think today, in that a
certain level of individual autonomy is permitted within the governance structure ofthe st
Critical realism assists imnderstanishg these disparities by accepting that autonomy and
structure are dependeand influenced by each oth@laess, 2015)It is understandable to
consider therefore that Garden City governance arrangements are not dissimilar to those today
within local authorities, in terms of their structure and delegation of poWes observation is
relevant to this research as it indicates that many cities with Arts antd Cafes and Garden

City form were likely to have an established governance arrangemich were very
progressive for their time. It follows then that many of the planners and architects within these

communities too were likely to have shared Arts and Crafts and Garden City values.

The Garden City movement shares similarities with the Arts and Crafts movement in terms of
the principles of sustainability and reincorporating nature into the lives of citizens within the city
(Clark, 2003; March, 2004; Miller, 2002Architecture was utilised as a tool in both of these
movements to try and communicate these messages, with the Garden City movement attributing
spatial form. Many authors agree that the movement was pitched andeceddig Howard as

a viable and attractive alternative to urban sprawl which alleviated people from the squalor of the
industrial city. There are counter arguments however that the movement was unsuccessful in

achieving this goal.

While garden cities preseed higher quality living and healthier lifestyles for their citiz&ark
(2003)argues that despite honourable motivations, Howard and his movement failed in ceasing
sprawl and protecting the hinterland. Garden cities were essentially glamorised and controlled
pockets of wurban sprawl whihe probl@msdvhidh funcdoned e mp t
as a catalyst for their introductid€lark, 2003) The inherat element of sprawl within the
movement is further supported Bherry (1979) who views it as ultimatglrunning into the
6sands of | ow dog3l8Clarky20aBrirther comtpnaeethrattgdrden cities were

in effect a missed opportunity to revitalise planning theory for the promise of a more sustainable
future, and that personal wealth and profit were instead opportunistic gains chosen. This opinion
of contrived agendaand motivations by leading agents links with authors with the Arts and

Crafts movement.
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Proponents of the Garden City movement had a united cause for promoting and fostering the
movement, to better the lives of citizens through sustainable urban devetppaoteat the same

time their personal interestsd wealth benefited enormously. This is similaMworris of the

Arts and Crafts movemer{Crawford, 1997) While the growth of personal wealth may be
perfectly accepted and even encouraged in a capitalist market, the extent to which the agents of
these two movements sought to prontbEmselves and their cause as harmonious alternatives

to status quo makes thdesserevils than patron saints. Furthermore, just as in the Arts and
Crafts movement, certain privileged groups in society would benefit more than the

disenfranchised poor wifared the worst in the industrial cifRichert & Lapping, 1998)

Johansson (2013nd Cherry (1979)contend that just like the Arts and Crafts movemtrd,

Garden City movement undertoskcial engineeringpecauset pictured idealised lives in an
encapsulated utopia for select entitled citizens. Thus, garden cities in their pursuit for harmony
with nature may have unintentionally heightened a sense of axsiusr their citizens and

caused them to internalise their lives to their own commuwiityrethey felt comfortable and
secure(Johansson, 2012This stratification between socieconomic classes provides further
parallels with the Arts and Crafts movement whereby the lifestyle aspirations of the lower class,
assumed to be accounted for by the socialist values of both movements, are only possible to be

consumed by the wealthy and educated clients

While attempting to achieve harmony with nature, the proponents of the movement can be

considered to have sought to preserve historical patterns of development and community,
prevening further industrial and capitalist growihhis concept was also evident within the Arts

and Crafts movement and was based on the idea that historical patterns of development would
retain a deep sse of reflexivity, embodying an alternative realitynaddernity(Crook, 2009)

Their increasingly critical evaluation of an industrialised modernity generated a transformative

ethos of social change, innovation and ref@@rook, 2009)

Further links between the Arts and Crafts movem&airden City movement and replication
exist in regards to the way that both mmests seek to reform and rethink the city and society,
basedonthé t i mel ess wi s(Rutheiserp ¥997pgli¥E/. Epea & tc@ntemporary
planning theory and practice, planners look to the past through Garden City idemiessades
as a tool to justify actions and refof@herry, 1979; Richert & Lapping, 1998houghfew of

the actions oplanners fully encapsulate all the ideals of the garden city and are used out of
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convenience, as argued Richert and Lapping (1998] he concept of looking to the best of the

past to guide the future is also evident in modern planning theories, such as New Urbanism which
shares a number of parallels and values with both the Arts and Crafts and Garden City movements.
These values includeneironmental sustainability, learning from the past and the importance of
design. This research can therefore trace and analyse the extent that these values are actually

considered in practice in the case study locations.

The Garden City movement has beennd to look towards the past to inform its future
development. The movement is preservationist in so far that it seekentwis®on the present

and future with earlier forms of spatial development and community building. This is undertaken
where it isable to introduce past social ideals such as equality and haf@taml, 2003) The

garden city, by drawing on the past has been found to present an environment in which people
could utilise their agency and provide the conditions for equality and harmony in an arguably
utopian manner. A component of its preservationist techniques includeiteetare, which
shared elements of Arts and Crafts styling and design, and its design ideals of reincorporating
nature into the life of the citizen using built form as a vehicle to dvsoch, 2004) Buildings

in garden cities incorporated oriel windows, dormered roofs, leadlight windows and extensive
woodwork features of Arts and Crafts houses. This observation demonstrates another evident link

between the tay movements through actualised built form.

The preservationist message within the Garden City movement was simultaneogshates
strength, validating its purpose, while also being its biggest weakrteassgh forging its own
identity in contrast tohte industrialised city, its exclusion of industry and lack of economic
acceptance in the wider political system meant the antiquated ideals of the movement fell out of
popularity within a liberal free market system of developm@ferch, 2004; Steuer, 20Q0)
Furthermore, according tGherry (1979)its rejection of industrialisation and its emphasis on
social ambition and environmental sustainability made the movement too radical for widespread
acceptance. Theumulative effects of a weak economic regime, radical contrast with the
industrialising city of the time and the impact of the depression therefore spelt the end of the
Garden City movement, reminiscent of that of the Arts and Crafts movement. In aydeetate
political acceptance and be endorsed within the formal planning framework a more defined and
stratified implementation method for Arts and Crafts and Garden City values was needed. New
Urbanism is examined in the next section as a contemporargmamt informed a number of
principles and values central to the Arts and Crafts and Garden City movements among others.

New Urbanism and the manner in which it is portrayed in a political sense is demonstrated to
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reconcile the flaws of these precedimgvements and providsa basis for interpreting the goals

of the planners and city directions in the case study locations.

Garden City theory has been presented and justified as a spatial progression of the Arts and Crafts
movement and its Wiaes. The proponents of both movements shared similar values in terms of
reducing environmental impacts, the role of the worker and human scale development. Both
movements ultimately sought better living arrangements for their citizens, however it was the
garden city that enabled a more politically acceptable approach and made these values more
digestible to the state and its structure. The garden city remains an influential device for planners
and politicians alike and can be observed over the globeirdistide for sustainability while
seemingly utopian and radical at its time, is a priority for many cities today. Despite this
progression the movement was not without its weaknesses, as it was not a solution to urban
sprawl in itself. In terms of the tapbf replication and this research, the garden city belief that

the past could provide lessons for future development and use of replicated styles suggests that
spatial form can influence replication of styles. Knowing this, case study research can account
for these factors and potential influences on communities, as also explored in the following

section.

New Urbanism is a planning fitheorydo which to
temporal development of the Arts and Csafind Garden City movements, incorporating
elements of their ideals and design typolodighis, 2002; Furuseth, 1997; Rutheiser, 1997;
Youzhen & Longlong, 2012New Urbanism represents the maturation and maajgplication

of both earlier movements and is demonstrated to provide the opportunity to reincorporate Arts
and Crafts architectural and sogolitical values(Ellin, 1999) It progresses upon a number of
ideologies and ideals from the previous two thematic areas, though also differs in a number of
ways. The focus for the New Urbanism movement, to counter urban sprawl and to encourage
compact form (AlHindi, 2001) are goals with arguably more political consensus now than they
did in the context of the Arts and Crafts and Garden City movements. Furthermore, New
Urbanism uses architectural and spatial design as a tool to communicate(Bakires2005;

Ellis, 2002; Furuseth, 19973nd replicated styles are extremely common. This subsection
presents the debates, arguments and key themes within literature, comparing and contrasting with
the Arts and Crafts and GardertyQnovements.
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New Urbanism, in direct comparison to the many movements from which it is influenced,
comprises a number of agreed principles considered consistent between authors. These include;
walkability, diverse ad vibrant neighbourhoods, architecture and urban design which celebrate
the local vernacular, mixed use, medium density development, green spaces and environmental
sustainability(Al-Hindi, 2001; Brain, 2005; Dowligp, 1998; Ellis, 2002; Furuseth, 1997; Grant,
2009; Rutheiser, 1997; ThompsbBawcett, 1998; Youzhen & Longlong, 201Zhese principles

have also been ratified by the governance body for New Urbanism under its ¢keltbaugh,

1997; Thompsoirawcett & Bond, 2003)Therefore, New Urbanism offers a foundation for
urban development which, by being prescriptive as to what it does and does not include, is less
likely to have its intentions misconstrued asdnore lilely to be accepted withsociopolitical

and economic framewosklt is the opinion oRutheiser (1997)hat New Urbanism presents a

more appealing version of reality to the Garden City, and as the movement seeéminglye r r y
picksd selected aspects of the past which ap
environmental sustainability. However, much like garden cities before it, the movement could
also be argued as a controlled form of stratified urban spvaeth it occurs on greenfield land
(Meredith, 2003; ThompseRawcett & Bond, 2003a parallé with the earlier Garden City
movement(Clark, 2003)

Al-Hindi (2001)argues New Urbanism to be a reaction to the socialaricbemental ills of the
sprawling city promising a utopia suburban life to its citizens. This e®nsistent with the
previous movements. In contrast however, some authors have argued that instead of a socio
political focus for reform as were the soctlgoals for the Arts and Crafts and Garden City
movements, New Urbanism primarily seeks to achieve design reform using the vehicles of
architecture and urban desi@rain, 2005; Ellis, 2002; Furuseth, 199F)lis (2002)tempers the

notion that New Urbanism is purely design focussed and does in fact have a stroqmpkocid

and environment focus, introducing the idea that New Urbanist developments seek to implement
a romanticisd version of the past in order to invoke the atmosphere, sense of community and
friendliness of small towns of past. This argument is to an extent backdeHigdi (2001)who
observes that New Urbanist communities partially exist as aefellential motif to historical
development patterns and spatial form, reminiscent of that which came lbeimisiein (2000)

also acknowledges the design oriented nature of the movement, given its genesis and proliferation

amongst architects and journalists andgests that it may be more ideology than planning theory.
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The movement does not functisalely to make carbon copies of historic communities according

to Ellin (1999) rather emulate and contemporise them in a way that is tasteful and sympathetic

to the surrounding environmer@,Ne w t own s i beingtthe eatclo ghrdse forthe dirst

New Urbanist development, Seaside in Floi{Beain, 2005)pg.220. Tasteful and sympathetic

design is achieved in much the same way as in the Arts and Crafts movement, idenKiréd by

(2005) whereby local materials and motifs are incorporated into the form of the building. In the

New Urbanist context, this reimagining in a modern context incorporapctasof the
6vernacul aro | ocal s t (Bllis,i 2602;,Kelbawgh, 4997Feoin shesa nd t r
deductions it could be assumed that New Urbanist developments and their architectural styles
show respect to local character and heritage values. This informs ReseartibnQuves about

reincorporating the Arts and Crafts architectural style.

One of the critiques of New Urbanist developments is that in attempting to recreate small towns
and communities of earlier years, the movenoentidimpose small scale urbanism whdéres

not appropriate, according Brain (2005) As a reactionary movement it could be seen to result

in illusory communities predisposed éog i n g etimbandefrard porcheésin some suburbs
(Brain, 2005) pg.78. Therefore, these features typify a halrted attempt to represent
something which the movement does noesign motifs and architectural features in New
Urbanist developments such as porches, are symbolic of the type of lifestyle which the movement
seeks to encapsulate, and the sense of community and identity that is syniBotiged Burton

& Sweaney, 1998)It is hardly surprising that the movement is said to appeal to those with a
dissatisfaction for sprawling urbanisation aaad affliction for nostalgia of traditional forms
(Fainstein, 2000)This concept of attributing architectural design with a desepeiccultural
meaning is similar to that found within Arts and Crafts literature, where architectural features
represented values and ideals such as reconnecting with (i&ik,e2005). The extent that
replicated styles and features incorporate the values of earlier movements in a contemporary

sense is a crucial topic for exploration in this research.

For New Urbanism, the values sought include stabifitosperity, cohesiveness andrmony
(ThompsorFawcett & Bond, 2003)Many authors show thallew Urbanist developments
commonly hcorporate architectural features associated with heritage homes found in earlier
periods which imbue these values, including Arts and Crafts. Gabled roofs, half timbering and
bay windows for example, draw upon the local vernacular to ensure consisténtyenxisting
environment(Ellis, 2002; Imam, 2013; Kelbaugh, 199 8uch a consistency in architectural
design language then imbues the same values across multiple New Urbanist developments.

Allowing developerghe freedom in architectural design risks devaluing and degrading the New
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Urbanist principles of quality and vernacular design reinforced through design€bdegpson
Fawcett & Bond, 2003)

New Urbanist developments hewell established principles, aontrastto othess due to their
vernacular heritage style and focus on a strong walkabletleateencourages mixed use and
alternative forms of transpdil-Hindi, 2001; Brain, 2005; Dowling, 1998; Ellis, 2002; Furuseth,
1997; Grant, 2009; Rutheiser, 1997; ThompBamwcett, 1998; Youzhen & Longlong, 2012)

New Urbanist developments are perhaps best exemplified in contrast to urban sprawl on rural
productive hinterland, characterised by unsympathetic, prefabricated or kitset development
which the movement seeks to avdid@rant, 2009; Kelbaugh, 1997Transect planning has
provided some direction in explaining the ways in which density and urban characteristics move
along a continuum from urbanised to rural and that an element of development in rural areas is

likely to still occur(Duany & Talen, 2002)

Al-Hindi (2001) asserts that developers are more likely to construct large scale housing
developments orGreenfieldland that are architecturally homogenous and identical to one
another, as this established type ofi§ing seen in many subdivisions across the globe is viewed

as desirable and has a clear market value. Therefore, financial risk is lessened and the properties
are more likely to hold resale value compared to a building which may contrast with others in th
street. The resultant homogeneity and blandness in architectural design is néésaubil1994)
andGrant (2009who observe that people feel clmmable in what they know and are familiar
with, therefore a house with a homogenous styl
similar to others around it will be their first preferentaus an argument could albe made

that New Urbanist @ammunities lead to homogenous architecture and communities lacking
diversity (Talen, 1999) Furthermore, it has been found that the promise of vibrant communities

of diverse socigeconomic groups is not infallible, as Newblnists rely on private developers

to physically build the developmer{Fainstein, 2000) Developers, due to the costs of
constru¢ion, may be unreceptive or unable to build houses of varying affordafbibinstein,

2000) The role of developers and buildarsd the replication of architectural styles can form a

component of this research, as well as the wider influence of the market.

Through consistency in design language between different communities, Nemddrivaay be

regarded as encouraging social and community change through the messages imbued within
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architecture and physical form, accordingHarvey (1997)Dowling (1998) Al-Hindi (2001)

and Fainstein (2000) These authors question the notions promised by New Urbanism that
architectural features can meaningfully influence community building within developments and
that built form can alter lives at a deeper level. Furtherntbey, argue that the utopian vision
created by the movement through architectural and design statements influences social values
and dynamicsFuruseth (1997fontends that the goal of New Urbanism in envisioning new
versions of olddwns, is that it seeks to fill a sense of community emptiness, the result of urban
sprawl. It does thiby blending aspects of the vernacular with the community values of earlier
small towns in both Greenfield and infill developments. The way in whichBdanism create

social communities through spatial location is similar to that intended by the Garden City
movement, as held blainstein (2000knd in an ideal situation, the interaction of diverse
elements acts as a catalyst for social interaction. While these goals are adriaatésker
(1996)is unconvinced that architecture can develop a sense of community, and questions why it
is that New Urhnists insist on copying and applying old models and ideals of towns and

communities when conditions between these two time periods are distinctly different.

Brain (2005)asserts that in trying to create a sense of community, the harder that one tries to do
so, the more limited the grounds for doing so in theifisgance This counter argument suggests

that community is not something that should be formegdressured upon groups of people, as
New Urbanism could be viewed, rather it should evolve fluidly and naturally from social
interaction which has not been predetermined through other influences. The potential for
replication of architecture to influeaccommunity values is examined in this research. New
Urbanist apply design codes and guidelines to their developments which are flexible, however
(Durack,2001p el i eves that New Urbani sm andpgbit s 0cC
is a method of avoiding rectifying planning and design issues. These codes are introduced to the
development as part of the master planning process of New Urbanist developments and are often
legally binding to ensure consistency to the local vernaeuld other developmentisieuman,

2005; Thompsorirawcett & Bond, 2003) Some authors have argued that soslich as
architecture and planning practice which are assumed to lead to community building, actually
have more of a relation to standardisation and replicability than they do to local aspects of culture,
explaining why New Urbanism and classically Bhtistyles such as Arts and Crafts have ended

up in other parts of the worl@Neuman, 2005)

Developing a sense of community within New Urbanist developments carolegggtioning
who comprises them. There is an argument posed by some authors that New Urbanist

communities only cater to high middle to upper income ear#drslindi, 2001; Brain, 2005
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(Leher and Milgram in Ellis 1996) s p e c i a | (Ngumanw20053ne: thab as a result of

this stratification upon income lines, this type of development can worsen marginalisation
between different communities and within the community if@&ain, 2005) This exemplifies

one of the many arguments against New Urbanism, that it advocates for an alternate form of
suburbia, rather than attempting to reconcile the problems causing thepeset forms and
marginalisation that New Urbanists are dissatisfied \{fginstein, 2000)Brain (2005)draws

upon the fact that the movement has often been labelledl asef | e c t i-col na sosf nmoi sdtdal | eg
anda 6cover f opyg.218.IThissagumerd giviesaveighbto ithea that the movement

does not seek to address the underlying spaeiitical and economic problems potentially

causing people to aspire to live in a New Urbanist community, rather it superficially focuses on

design aspects as earlier statedHiiis, 2002)

The observation that New Urbanist developments cater to the rich could be reinforited by
judgement ofNeuman (2005)that theresultant towns arethist at i ¢ product of a
mar keting campaign rather than apg22ifNdwvi ng p
Urbanists want to be r egar myddbassecledmiveecedth han &6 n
(2003) then the movement should formulate a more concrete plan to addresbdin sprawl

and suburbanisation above the neighbourhood scale which the movement is mainly grounded in.
Calthorpe (1993xnd Neuman (2005acknowledge these critiques may be correct, but readgnis

the enhanced choice in accommodation and liveability gains offered by Newnigfrba
communitiesUnbalanced énefits for the wealthgver lower income peoplend the inabity to

actually effect changie a weakness of the movement. This was also evident in both the Arts and

Crafts and Garden City movements. It completes a considtezdid between these three
ideologies over a long temporal scale. Succinctly, they appear to seek positive change for the less
entitled in society, but the extent to which they actually achieve this is contkdtggating

values and principles of theeM Urbanist movement into a political and economic framework

as the Arts and Crafts and Garden City movements before it failed to do will increase its chances

of effecting genuine change. These intenti ons:e

Growt hé di scussed in the following subsection.

Smart Growth principles give weight to those of New Urbanism but some argue are more
politically digestible, seeking to nest themselves within the policy of local and national
authorities(Al-Hindi, 2001) The Smart Growth movement is promulgated by lawmakers and

politicians, as opposed to the drivers of New Urbanism, who are planneraretritects
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(Meredith, 2003) Initiatives often manifest as urban growthuhdaries or other sprawl
containment policies(Al-Hindi, 2001) Sprawl has been defined byalen (2013)as
aisconnected, single use, homogenous, inaccessible development with a low quality, poorly
concei ved pgltolSmartGroeth promises the antithesis of sprawl; compact urban
form, social, economic and land use diversity and a high quality public {€alem, 2013)It is
therefore evident that Smart Growth, like New Urbanismyesaationary movement which aims

to create compact communities in the light of urban spf@atiels, 2001; Downs, 2001, 2005)

Sprawl has been necessitated in modern communities due to among many factors, the
proliferation of vehicle dominated development, the availability of cheap land on theiraal

fringe, and the continued allure of the single family home with a big backlykmadith, 2003;

Neuman, 2005)In the words ofKelbaugh (1997)XSuburbia may also be paved higood

i ntentions, but mai mpd.ln3.SmartGiowth gogaes that policies dmd a s p h ¢
planning processes of successive local and national governments have permitted sprawl and
suburbanisation to occur as a result of inappropriate landogegzand rules which make sprawl

a feasible development option and necessitate homogé€heign, 2013) Smart gr owt h a
actualisation through compacities and New Urbanist developments setk reconcile the

fundamental fallacy that for a city to be liveable, people must be dispersed over a large land area,
separated from one another, and that for a
populations must be concentrated at higher dens{ti&siman, 2005) This effort is made

difficult by the widespread belief that suburban living is superior to thiaigber density living

and will ultimately provide amenities which compact living is unable to prqiideman, 2005)

The compact city movement and Smart Growth ses face the same criticisms as both the

Garden City and New Urbanist movements in that they still mainly advocate for growth outside

of the existing urban boundaries, albeit at a higher density than what may have resulted otherwise
(Neuman, 2005)FurthermoréNeuman (2005)ecognises that being distant from the o city

centre, New Urbanist and compact developments still rely on the automobile for travel to the

urban core.

This literature review has contextualised and positioned the research within wider bodies of
knowledge. Literature surroundj the Arts and Crafts movement, Garden City movement and
New Urbanism have been incorporated and the debates, problems and perceptions that exist
within these movements examined. It has been demonstrated that these themes causally influence

each other, slring common elements and demonstrate the distillation of a set of similar values
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over different temporaind spatial scales. Architecture and spatial form are useshades to
communicate these values, regarded by some authors as historicist and werhaped.
Acknowledging how architecture, spatial form and design can communicate values across
different time periods and in different contexts, this research builds upon existing literature to

examine the impacts of replicating a heritage architactayle

Figure 8 below demonstrates the significance attributed to key factors consistent across the topic
areas informed by the literature reviewigure 9 establishes how the research evaluates and
interprets data from both secondary and primary casurlt demonstrates the relationships
between the different variables and bodies of knowledge over successive spatial and temporal
scales and how they are incorporated through heritage protection and design déigces.
research is deductivét takes obervations made by other authors and the patterns and linkages
formulated between different components, enabling codified principles which may be able to be

applied to certain contex(€astree, 2005)
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Figure8: Factors of significaecderivedrom the theoretical framework
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A building is more than it seems. It is an artefaan object of material
culture produced by a society to fulfil particular functions deiaed

by, and thus embodying or reflecting, the social relations and level of
development of the productive forces of that society. . . . A building is
invested with ideology, and the space within, around, and between
buildings is both produced and produg.

- Jon GosgGoss, 1988pg. 392.

This chapter details the methodology employed in the research. It explains and demonstrates why
the qualitative methods chosen are appropriate to gather alyd@data to answer the research
guestions. The research excludesmitative methods, as this topic is primarily evaluative in
nature lending itself to qualitative researchhe chapter begins by discussing the positionality

of the researcher. It exptes the critical realist paradigm applied the theoretical framework
employedand ehical consideditions relevant to the research.

While in the field, particularly in international research contexts, it is importanttatpention

to the positionality, reflexivity and power relations of the researcher with partici{@ultana,

2007), as sociepolitical situations and ethical considerations in the field may be different to that

of the researcherds origin. The positionalit
individuals can have impacts on engagement and the accuracgwliekige impartedSultana,

2007) Positionality encompasses the feeviews,ar cher
whiletheirr e f | exi vity involves the active reflectio
and political commitments may interact with the those of the participants in the reSesres$,

Nast & Roberts, 1997)

The student researcher (22 year old male) became interedteritage architecture in planning

theory classes where he learnt about the history of his home town, Dufeglstudent came to
appreciate how architects have reflected the goaiitical and economic values within the built

form of the many herige buildings from different periods withthe city. The researcher has
studied a Bachelor of Arts degree majoring in Geography and Japanese and has a keen interest
in how social values are reflected within society and culture. Compared to researctviiglics

have a deeply ethnographic focus where gender, age and background are important to the research
process, the positionality of the student researcher in this instance has not greatly influenced the

overall results and findings. In undertaking thernmétional case study, the researcher travelled
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to a country not greatly dissimilar to that of his origin in terms of gender relations, institutional
power relations and governance structures. Little alteration of the way that the researcher held
himself al engaged with participants was necessa@herefore, the researcher engaged with
participants in both case study locations in the same manner and any bias he may have was
rendered negligibléVhile interested in heritage buildings, and believing theyrdeg®otection,

the researcher approached the topic of replicatimhany effects it may hat®m a neutral view

point.

A critical realist paradigm in its epistemology and ontology formulates generally applicable
answers about the nature of the world, informed by what is regarded as-ssieimific
knowledge(Bhaskar & Danermark, 2006Epistemology is a term often used for the ways in
which knowledge is looked at, as well as what it is possible to KRtwlip, 1998) Adopting a
specific paradigm or epistemological position tempers the type of data sought and the emphasis
that is given to the methods of obtaining the @atalip, 1998) A key principle of critical realism

is that itdrawsupon wide bodies of knowledge, integrating and analysing their elements in order
to arrive at what can be considered to be valid conclugidesss, 2015)The inclusivity of
critical realism allows it to account for peripheral factors, which may have a causal influence on
other determinant@Bhaskar & Danermark, 2006 his concept is clearly reflected within the
knowledge base of the thieetical framework, which has drawn upon sources from three thematic
areas that demonstrate linkages, debates and ground the research qudstioesearchlso
examineggovernance structures in the case study locations. Some autivdidlalwed a sintar
procesddentifying linkages over temporal and spatial sgdi@ example between the Arts and

Crafts, Garden City and New Urbanism movements

As the paradigm is not restrictive, it allows for determinations and interactions (referred to in the
reseach as actualisations) to be tested and applied to case studies where conditions may vary
(Bhaskar & Danermark, 2006 he progression of the research follows this process too,
incorporating casestudies and testing the lessoand applicability of one to the other.
Furthermore, critical realism aaaots for the complex relationship between structure and agency
Neess (2015)hat being the ability of the individual to exercise their autonomy withierg@ance
structures which to some degree restrict their agency. Many planners and urbanists are said to be
by nature critical realists, exercising their agency within wider organisational and legislative

restrictions (Neess, 2015)Critical realist planners are said to consider a wider range of
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alternatives than as is usihlleess, 208). They believe that knowledge can be stratified and that
knowledge of nature and ndnuman reality is a construction of the m{fghaskar & Danermark,

2006) However, the paradigm assumes that natural environment and social systems are to some
extent ordered and manipulatédastree, 2005)Therefore, reality consistsf multiple agents

and powers integrating and influencing each other within a defined str{idtss, 2015)This
paradigm has been chosen because it aligns withalefs and worldview of the researcher.
Furthermore, the paradigm accounts for the components and influences that the researcher

identifies within the theoretical framework and from interviews with key informants.

Mostyn (1985)argues that realist perspectives areegatised as deductive approachésis

matches the application of the paradigm in this research. Mostyn however also likens identifying
cultural patterns (a key process in the research) to an inductive approach, positioning this research
as potentially caprring both inductive and deductive observatiolms.order to ground the
theoretical paradigm in reality and context, field research has been undertaken. When the data
required to be collected is highly qualitative in nature and unable to be effectitieqraghor
explored through the use of quantitative surveys, case studies can be used. With a focus on
multiple causal factors and agents interacting to influence real world scenarios, the use of case

studies grounds the critical realist paradigm in realibe next subsection justifies their inclusion.

Case studies have beiacorporated into this researithkeeping with the flexible critical realist
framework. They have been defined®grring (200dps6 an i nt ensi ve study of
the purpose of under st andipyg42.dn tHe @antgxt of this | a s s
research, Laneway houses in Vancaudesigned in heritage styles and the infill housing of
Dunedin and the buildings of Basi | Hooper ar
heritage buil di ngs| asCase.studieuin themselves arb nod a daar 0c
collection metlod, rathera research modéBromley, 1986) The form of case study chosen in

this research is one @bmparison i.e. &ween Vancouver and Dunedin. Comparative study

allows for the examination and exp#ion of commonalitiesand differencesdespite the

influences of the different socjmolitical and economic contexts of the locatigHay, 2010)

When carefully undertaken, demongtdh and interpreted, the readsgrould achieve a rich
understanding of the case study and that they will be able to determine the applicability of the
results in their own circumstanc@axter & Jack, 2008) Case studies seek to produce deep,

valid explanations of social phenomenon that pay attention to the numerous contextual influences
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on different spatial and temporal scafelsy, 2010) Laneway houses in Vancouver have been
chosen as a case study for comparison with Dunedin, as they demonstrate methods of heritage
replication and an increase in built density through architectural deBagh. Dunedin and
Vancouver possess significant built heritage and are experiencing growth pressures on the urban
fringe and density increase in the city. While the relative scale of growth of these two cities and
their sizes is quite different, critical realisracaunts for these differences and disparities, by

recognisingscalability,the influence of governance structyresonomy and agency.

Casestudies can be used tioheer generategr test theoryYin, 2014) Yin (2014)also states that
there are specific circumstancelhexe case studies are particularly relevant, such as; when the
research focusses on the &éhowd and obéwhyd que

between the phenomenon and context. In this research, both of these above circumstances are

present.It hi s research o6whyd replicating heritage
6whend or O6to what extentdé should it occur an:
Gerring (20040 s definition of a case study is of co

methods in this research are employed to develop case studies which allow data to be gathered
and similarities anh differences to be examined. These qualitative methods allow for the
exposition of truths and understandings of different groups of people in different (Radgs

1998) Thesemethods consist of the sestructured key informant interviews and observations
made while in the field. Care has been taken to ensure that not too much focus is given to
superfluous information, which while interesting can be redundant to answeringidee w
research questions and not align with the objectives of the re¢Barthr & Jack, 2008; Castree,

2005)

Secondary qualitative data has been incorporated iatm#thodology of this researthrough

the literature review in Chapter Twibanalysed literature in three main thematic areas; Arts and
Crafts movement, Garden City movement and New UrbanismnTain debategproblems and
perceptions that existetween authors were presented andrpreted. It \asarguedthat these
themes causally influence each other, shatwogimon elements and demonstratitige
distillation of a set of similar values over different temporal and spatial sGaleseview was

valuable in grounding the presenbjact and gaining an understanding of the processes at work
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within the case studies and how the critical realist paradigm can engage withpsttl

factors and structuragency relationship in the literature. The literature review also guided the
research questions in terms of the relationship between heritage values and the legislative and
governance structures which influence th&easearching existing literature is a valuable part of

the research process as it enables a wider body of knowledgerto the study, uncovering
patterns between sourd@avies, Hoggart & Lees, 2014Jhe body of knowledge obtained from

this exercise provides an understanding of the mamponents that contribute to answering the
research questions and where the potential avenues for primary research could fill gaps in the
literature. Without understanding what questions have been asked in the past, those yet to be
answered remain uredr. While conducting a literature review is useful for gaining a broad
understanding of the topic area and relevant debates, most published studies provide less
guidance on how to interpret and analyse (@tvies, Hoggart & Lees, 2014)

The bulk of the data collected for this research was drawn fromsteuotured interviews with

key informants. The sensitrucured format was chosen as it permits a great deal of flexibility in

the questions the researcher can ask of the key inforf8arantakos, 20055emistructured
interviews involve the researcher preparing a tentative range of open ended questions oriented
towards to knowledge of the key informtam the topic area(Longhurst, 2009) Being
conversational, the interviewer does not totally dictate the flow ointeeview, and the ope

ended nature of the questions asked allows for additional points raised by the key informant to
be further explored. For this reason,Hagy,he res
2010) A strict set of defined questions is unlikely to be followed and deviation from the
resear cher 6s ¢ u(eonghurss A8099; $asantakosc2006his techeiglie allows

for a broader range of responses, hence arwadee of potential opinions and sources to be
included, consistent with the critical realist paradigm. This form of interview is extensively used
by geographers and planners, as it is helpful for encouraging informants to meaningfully disclose
their opinons within the subject area in a respectful manner. Furthermore it can avoid conflict if
any is detected, for example through a change in body language or beklasmglurst, 2009)

It allows for key informants to prioritise the topic areas they wish to talk about. While being
engaging and enabling a greater depth of opinion, this method can be significantly more time

intensive than other rieods.
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In total eleven interviews were conducted with professionals of differing backgrounds within the
planning, heritage management, development and urban design fields. Five interviews were

conducted in Dunedin, while six were conducted in Vancouvedepisted in Table 1.

Location | Key Informant # Profession
1 Council Heritage Planner
2 Council Urban Designer
Dunedin 3 Heritage Developer
4 Heritage Advisor
5 Academic
6 Council Heritage Planner
7 Laneway Developer
8 Laneway Develper
Vancouver
9 Architect/Heritage Advisor
10 Academic
11 Acadenic & former City Councillor

Tablel: List of key informants included in the research

All except two of the interviews were undertaken at the place of work of the kegnanfa The

two interviews that were conducted off site were undertaken in cafes as the key informant elected
to do so. All of the interviews were recorded on a University of Otago supplied dictaphone after
permission was obtained from the key informantdtm so. This was for the purpose of
transcription after the interview. Interviews largely ran smoothly, though during the first
interview the batteries in the dictaphone supplied ran out half way through the interview as they
were not new. The researchettioed this technical difficulty after approximately ten minutes
when he used his mobile phone to record the remainder of the interview, reiterating to the key
informant that the same process of safe data, storage and disposal applied. After this experience
the batteries were replaced and spares held by the researcher while in the field. The interviews
conducted in cafes were significantly more time consuming and difficult to transcribe due to the

high level of background noise meaning that the recordidddibe listened to multiple times at

35



¥
3.0 Methodology

half speed to enhance clarity. All interviews conducted in Vancouver were transcribed by the

time the researcher returned to Dunedin to allow him to begin immediate thematic coding.

While in Vancouver the researchmirchased a local mobile phone siard and mobile internet

data plan, which allowed him to have internet access while in the city on his personal phone. This
was immensely helpful for finding out where he had to travel to the arranged interviews and
whichpubl i c transport rout es, using the 6éGoogl
Without this functionality travelling across a city with no knowledge of his whereabouts and the
location of interviews his ability to meet with the number of informaetditd would have been

greatly limited. Furthermore, this meant he was able to contact existing and potential key
informants by email and voice calls. On two separate occasions he was required to rearrange

interview times while in the field on his phone daoechanging key informant commitments.

To provide a context and provide a basis for discussion with key informants, the researcher
presented two photos of an infill building in Dunedin, both before and after its insertion as
prompts (Figures 10 and LTThese photos were presented as prompts for discussion regarding
the insertion of contemporary architectural styles in an area of high herithge Appendip@

contains the list of questions asked of the key informants. These questions were large8t identic
though varied between each professional group so that they targeted the specific knowledge of
each informant in a context they are familiar with. This technique allowed the researcher to

communicate what could be quite an abstract concept in a moikel¢siogm.

FigurelQ: Streetscae prior to insertion of infill. Union Street Duned®ource: Google Maps, 2015)
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Figurell: Streetscape after insertion of infillnion Street DunedifSource: ReeNOK SN & LINKA @F S O2f f S

Observations of Laneway houses and infill within Dunedin were also undertaken in the field. The
data collection involved identifying areas of the city with clusters of landwagesand infill,

traveling to the area and taking photographs and recording field notes as to the effects on amenity
values and integration with existing heritage buildings in the area. Observing inanimate objects
using vision as the only tool, isknowns O p hy s i ¢ §Sarantakos, &b).\Plotograptms 6

are incorporated throughout the research results and discussion, while field notes and
photographs arencluded in Appendice8 and C. The assessment matters used in observing
laneway houses (Table 2) assessed three main categorieside@haracter of the lane; Style

of the laneway house; Arts and Crafts features. Detailed criteria of the assessment matters are
contained below. These assessment matters were developed by modifying those of the
0Pl acecheck6 syst enmbserfationslassessed averdll sympathyDaitimearea

using some of théllowing criteria.
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